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THuurspvay, Sune the ‘28th, 1753: 





yIMPLIciITY is with juftice ef- 
teemed a fupreme eéxcellence in: all 


2° the performances of art, becaufe by 


z 3] oy LEG this quality they more nearly refem- 
SABO ble the produétions of nature: and 


» Ra 





the productions of nature have ever 
been accounted nobler, and of an higher order, in pro- 
portion to their Srmpiiciry. Hence arifes (if the la- 
dies will permit me to philofophize a moment) the fu- 
perior excellence of fpirit to matter, which is evidently - 
acombination of many particles, whereas the firft is 
pure, uhcompounded, and indivifible. 
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.. Bwr tet us defcend from tofty fpeculations, and ufelefs 

| setaphyfics, into cemmon life and familiar arts, in or- 
der more fully to difplay the beauties of a just SimPxti- 
crTY, to which the prefent age feems not to pay a pro 
per regard in various inftances, 

NoTninc can be more tirefome and naufeous to a 
Virtuofe of a true judgment and a juft eye in painting, 
than the gawdy glitter of florid colours, and a vaft pro- 
fufion of light, unfubdued by fhade, and undiverfified 
with teints of a browner caft. It is recorded, that fome 
of the capital pieces of Apelles were wrought in four co- 
lours only. This exquifite artift invented alfo a kind of 
darkening varnifh, that might temper and chaftife all 
dazzling {plendor and unneceffary glare, and might give, 
as Pliny exprefles it,a modefty and aufterity to his works. 
Thofe who have been unaccuftomed to the beft models, are 
ufually at firft more delighted with the produétions of 
the Flemifh than the Italian fchool ; and prefer Reubens 
to Raphael, till they feel by experience, that lufcious 
and gay colouring defeats the very end of the art, by 
turning the attention from its principal excellencies ; that 
is, from TruTH, Simpiicity, and Desien. 

Ir thefe obfervations are rightly founded, what fhall 
we fay of the tafte and judgment of thofe, who {pend 
their lives and their fortunes in colleCting pieces, where 
neither perfpeétive, nor proportion, nor conformity to 
nature, are thought of or obferved ; I mean the extra- 
vagant lovers and purchafers of Cuina, and Inpran 
‘fereens. I faw a fenfible foreigner aftonifhed at a late 
auction, with the exorbitant prices given for thefe sPLEN- 
DID DEFORMITIES, as he called them, while an ex- 


quifite painting of Guido paffed unnoticed, and was fet 
afide, as unfafhionable lumber. Happy fhould I think 
myfelf 
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myfelf to be able to convince the fair connoiffeurs that 
make the greateft part of Mr. Langford’s audiences, that 
no genuine beauty is to be found, in whimfical and gro- 
tefque figures, the monftrous offipring of wild imagina- 
tions, undirected by nature and truth. 

IT is of equal confequence to obfetve SimPLiciTyY in 
architeCture as in painting. A multiplicity of minute 
ornaments ; a vaft variety of angles, and cavities ; clufters 
of little columns, and a crowd of windows, are what 
diftinguifh MEANNESS OF MANNER in building from 
GREATNESS . that is, the Gothic from the Grecian ; in 
which every decoration arifes from neceflity and ufe, and 
every pillar has fomething to fupport. | 


Mark how the dread Pantueon flands, 
Amid the domes of modern hands! 
Amid the toys of idle fate, 
How simpy, how feverely great ? 
fays the celebrated author of the ode to lord Huntington. 
Nothing therefore offends me more than to behold the 
revival of this barbarous tafte, in feveral vilfa’s, temples, 
and pleafure-houfes, that difgrace the neighbourhood of 
this metropolis. Nay, fometimes in the front af the fame. 
edifice to find a Grecian plan adulterated and defiled hy 
the unnatural and impure mixture of Gothic whimfies. 
Definit in pifcem mulier formofa Juptrne. Hor. 
Wuoever confiders the lateft importations of mufic 
and muficians from Italy, will be convinced that the 
modern mafters of that country have loft thet beautiful 
SrmPLicitTy, which is generally the ornament af every 
mufical compofition, and which really dignified thofe of 
their predeceffors. They have introduced fa many in- 
tricate divifions, wild variations, and ufelefs repetitions, 
without any apparent neceflity arifing cither from the 
words 
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words or from any other incident, ‘that the chief ambi-: 
tion of the Compofer feems to be rather to furprize the 
ear than to pleafe the judgment ; and that of the Perfor-: 
mer to fhew his execution rather than his-expreffion. It 
is from thefe motives that the hearer is often confound- 
ed, but not delighted, with fudden and unnatural 
tranfitions from the key, and returns to it as unnatural as’ 
the tranfitions themfelves ; while Pathos, -the foul’ of 
mufic, is either unknown or totally neglected. Thofe 
who have ftudied the works of Corelli among the me- 
dern-ancients, and Handel in the prefent age, know, 
that the moft affecting paffages of the former owe their 
excellence to Stmpriciry alone, and that the latter: 
underftands it as well and attends to it as.much, though 
he knows when to introduce with propriety thofe nice- 
ties and refinements, which, for want of that propriety, 
we condemn in others, ; 

In every fpecies of writing, whether we confider 
ftyle or fentiment, Simpxicity is a beauty. The per- 
fection of language, fays the great father of criticifm, 
confifts in its being perfpicuous but notlow. A redun- 
dancy of metaphors,. a heap of founding and florid epi- 
thets, remote allufions, fudden flathes of wit, and lively | 
epigramatic turns, dazzle the imginations, and capti-_ 
vate the minds of vulgar readers, who are apt to think 
the sIMPLE manner unanimated and dull, for want of 
being acquainted with the models of the great antique. 
Xenophon among the Greeks, and Cafar among the 
Romans, ‘are at once the pureft and moft fimple, as well ° 
as the moft elegant writers, any age or nation can pro- 
duce: Nudi enim funt; reéti, G venufti,. omni ornati 
orationis, tanguam vefte, detraéto. Among ourfelves, 
no writer-has perhaps made fo happy and judicious a - 


mixture . 
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mixture of plain and figurative terms as Addifon, who 
was the firft that banifhed from the Englifh, as Boileau 
from the French, every {pecies of bad eloquence and 
falfe wit, and opened the gates of the Temple of Tafte, 
to his fellow-citizens. 

Ir feems to be the fate of polifhed nations to degene- 
rate and depart from a Srmpxicity of fentiment. For 
when the firft, and moft obvious thoughts have been 
pre-occupied by former writers, their fucceflors, by 
{training to be original and new, abound in far-fetched 
fentiments, and forced conceits. Some late inftances in 
men of genius (for none but thefe are capable of com- 
mitting this fault) give occafion to us to deprecate this 
event. I muftadd, under this head, that fimplicity of 
fable is an indifpenfable quality in every legitimate drama. 
We are too much enamoured with what is called in- 
trigue, bufinefs and buftle, in our plays. We are 
difgufted with the thinnefs, that is, the unity of a plot. 
We muftenrich it with epifodes or under-characters : 
and we never confider, how much our attention is di- 
verted and deftroyed by different objeéts, and our pity 
divided and weakened, by an intricate multiplicity of 
events and of perfons. The Athenians therefore, who 
could relifh fo stmpxe a plot, as that of the Philoctetes 
of Sophocles, had certainly either more patience, or 
more good fenfe, (I will not determine which) than my 
prefent countrymen. 

Ir we raife our thoughts to a fubjec&t of more impor- 
tance than writing, I mean drefs ; even in this fublime 
fcience, Stmpricity fhould ever be regarded. It might 
be thought prefumption in me to cenfure any part of 


Mifs 
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Milfs * * * * 's drefs, laf night at Ranelagh: yet I could 


not help condemning that profufion of ornament, which 
violated and deftroyed the unity and x daw (a teckni- 
cal term- borrowed from the toilette’) of fo accemplifhed 
a figure. 

To finifh my panegyric on SimpLiciTy in a manner 
that I know is agreeable to my fair readers, I mean with 
‘a f{troke of morality, I would obferye, that if this quality 
was venerated as it ought to be, it would at once banifh 
from the earth, all artifice and treachery, doubie-dealing 
and deceit. Let it therefore be eftablifhed as a maxim, 
That Simpxicity is of equal importance, in Morats 
-and in Taste. 
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